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LAMPOON STYLE CARRIAGE

NAN STYLE CARRIAGE
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PHAYAO STYLE CARRIAGE
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Interview-
the magyor off Céhz’&mg Nai

based on the concept and viewpoint of Mr. Wanchai Chongsuttanamanee,
the mayor of Chiang Rai that reflects the beginning concept of the development
of art and culture in Chiang Rai and it lead to centered mental and sustainability

for the citizens of Chiang Rai.
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What is origin of the concept about royal chariot
with movable throne ?

Mayor : The reason that Chiang Rai’s citizens built the royal
chariot comes from the feeling that Chiang Rai is the origin of
the Lanna Kingdom since the age of Mungrai, because King
Mengrai merged small regions and established Chiang Rai as the
capital city of the Lanna Kingdom. Furthermore, King Mengrai
built a civilization of culture and tradition to include beautiful
civilization such as Manitou and old images of Buddha. It was the
idea and concept of Chiang Rai’s citizens to install the old image
of Buddha to worship for positivity and important opportunities.

These guidelines are derived from a master plan regarding
the development of Chiang Rai city by following the way that
Chiang Rai’s citizens called “way of Lanna worship King Mengrai”.
All of these are the beginnings of the concept of the royal chariot
with a movable throne in 2000. It has 9 units that reflect the art and
culture of this region. The people who created this are the craftsman
from that same region. Moreover, Mr. Nakorn Pongnoi,
the adviser of the council of cultural affair cooperated with

craftsmen to work up until now.
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What is the relationship between the royal chariot
and the development ?

Mayor : It reflects the concept that Chiang Rai’s identity as
the city of the artist, can be developed by the government using
the ancient concept of the royal chariot. This reinforces the

concept that Chiang Rai is the city of the artist.
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The Royal Chariot is the King’s vehicle in
ancient times which developed from a small cart
that only fits one person and harnessed to
horses, or other kinds of animals like cows or
donkeys or even by humans. The body of the
vehicle is made from wood, carved beautifully
with patterns to make it graceful and proper as
the King’s vehicle. Moreover, the body of the
vehicle is added with gilded glass and gem to
make it attractively decorated. It’s also covered
by embossed gold flowers in various patterns
instead of carved into the wood directly as found
elsewhere. This part of the decorations can also
be found in other places, mostly from the
cultural heritage of the civilizations in the past.
For example, India, Egypt, China, Mesopotamia,

Rome, and Persia.

ob

For the civilizations in Southeast Asia, they are
mostly found in Thailand, Myanmar, Cambodia, and
Indonesia. There is evidence to support the use of the
chariot of the king in the portraits at historic sites, on
the murals, from a part of the decoration made by
precious metals on the body of the Royal Chariot, and
from the antiquities of the Royal Chariot that are left
over.

In ancient times, there were many kinds of
vehicles used for traveling which depended on the
social status of the users. The vehicles were used in
daily life, also they were sometimes shown as a symbol
to represent the owner’s position in the government.
There were many kinds of vehicles in ancient times:
(1) animal drawn vehicles like horses, elephants, and
donkeys, (2) vehicle harness with animals, like carts and
wheelbarrows which were harnessed to cows or
buffalos and some harnessed to donkeys, and
(3) vehicles carried by human like a sedan or palanquin.
However, the Royal Chariot’s were harnessed to horses
and pulled by humans power which the ones that were
harnessed to horses, were used in war.In addition, the
Royal Chariot that the King used to travel into places
outside of the palace must be pulled by humans and
had to be large-sized and also used in a significant

ceremony like a funeral



%... &

YBuN M8 saumUrunadnuaaiud1alse
Hufusziiv veanssunnensd lunszs19is %3
UszhugruyaieTng wu nsznvsglidudu

B\,

Bussabok is a small moveable throne
which has it’s sides opened. It is where the
King sits during the ceremony or where the
sacred object, such as a Buddha statue, is

placed.
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THE TRADITION OF INSTALLING CHAO RIEB
WIANG CHIANGRAI STATUE OF BUDDHA

Since 1987, when Somdet Phra Srinagarindra Boromarajajonani; The King
of Thailand’s Mother, went to develop all Chiangrai’s sectors. A lot of
businesses transferred to Chiangrai. Land values increased, the public
utilities; schools, colleges and universities established. The small airport
became an international airport, which attracted tourists from all over
the world.

A lot of Chiangrai people have seen these changes and they
worry that the material developments will diminish Chiang Rai’s culture
and morals. They realize that Chiangrai should promote and conserve
their own traditions to keep their own soul. In addition, it can attract
tourists to travel to Chiangrai that will stimulate the economy.

The practice of installing the statue of Buddha received the
concept from ancient traditions. For example, the tradition of
installing the Phra Kaew Morakot; the great jade statue of Buddha, from
Chiangrai to Lampang in the past, the parade of the statue of Buddha
at the Sonkarn Festival; Thai new year festival and etc.

In history, Chiangrai was not a major city; Carl Bock;
The Norwegian naturalist stated, “There are only 3,500 men.” after he
surveyed Chiangrai in 1881. By the way, after war and disease outbreaks
till the time that Princess Srinagarindra came to Chiangrai. The small
city developed and expanded into a big city where an identity strong in

moral and culture thrives nowadays.

oG



The installing of the statue of The Buddha
tradition is the merit making period for Chiangrai
people. Moreover, it is a chance to show the unity
and harmony of Chiangrai’s people. They meet and
help each other as they realize that they are part of
The Chiangrai community.

This tradition is influenced from other customs
such as asking for permission from the local gods
and the town gods before the parade enters the city
gate. Furthermore, before the parade starts, the
people will clean up their houses to expell the bad
things and welcome good things come in.

o

By the way, this tradition is not
the annual tradition like other ones, it
happens on special occasion only. In
order that alots of things and ceremonies
to prepare.

Each installed statue of Buddha
are not the same. They are from different
villages and districts for the people all
around Chiangrai to get the chance to
participate in the traditions to present
their local art, music, dance and life style
which can preserve and promote local

wisdoms at the same time.
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Carriage

STYLIST :

FOUNDED IN :
SIZE OF CARRIAGE :

MR. BOONMA BUNPRASERT AND
SCULPTURE TEAM (PRAE)

2001

GOLDEN TEAK CARVING,

WITH 2.55 M., WIDTHS 8.50 M., LENGTH
S M. HEIDHT
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e%WZ “Chariot

The Naga, a crocodile-like creature
(He-ra), and hansa ane leo are considered
highly revered creatures in Lanna sculpture,
which are not fully gilded; instead carved
in golden teak for which Prea is renowned.
The main distinctiveness of this masterpiece
is the luxuriant decoration of the serpents,
considered as “ King of the Nagas” in
different gestures, especially on the top,
representing the continuous movement of
the water from the mythical Sumeru

Mountain.
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CHIANG MAI STYLE CARRIAGE
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IMAGINATIVE ARTIST :

ARTIST CHALERMCHAI KOSITPIPAT (CHIANG RAI)
CONTROL CONSTRUCTOR :

SALARUNG CHANTABUN (WITH THE ASSOCIATED
CRAFTSMEN FROM CHIANG MAI)

FOUNDED IN : 2002

SIZE OF THE CARRIAGE :

2.75 M. WIDE, 6.50 M. LONG, 5.20 M. HIGH
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e%oyﬂl Chariot

(W]

Decorated in a distinctive Lanna style and
influenced by the sculptures of Wat Jedyod
Chiang Mai, this masterpiece uses the
gilding decorrative method of the gold leaf
with the welcoming gesture of a Deva.
Employing the artist’s beautifully marked
lines on the wood carving representing an

ornate wooden cart.
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STYLIST :
EMBOSSES ENGRAVING :

FOUNDED IN :

SIZE OF THE CARRIAGE :
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ARTIST PROMMA INYASRI (CHIANG RAI)

A TEAM OF LANNA CRAFTSMEN (WAT SRISUPAN,
CHIANG MAI PRAVINCE

2005

2.10 M. WIDE, 4.50 M. LONG, 5.10 M. HIGH
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Decorated in distinctive Lanna style and
influenced by the sculptures of Wat Jedyod
in Chiang Mai, this masterpiece applies the gilding
decorrative method of the gold leaf with the wel-
coming gesture of a Deva. Specifically, the artist’s
beautifully marked lines on the wood carving
represents an ornate wooden cart. Designed around
an octogonal based castle, influenced from
neighboring countries comprising Myanmar,
ethnic Shan, and Tai races, this masterpiece is
produced from modern materials, including
aluminum sheet which can replace high priced
silver plated items. The inspiration behind this
initiative comes from the life of the Buddha during
his return from the desire god realm called land
of the Thirty-three Heavens.
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STYLIST : PROFECHOTIVAT WARASILPASUWAN
FOUNDED IN : 2005
SIZE OF CARRIAGE : 2.60 M. WIDE : 6.7 M. LONG : 5.65 M. HIGH
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This masterpicec originates from the
Khmer stylist art of Wat Phra That
Hariphuchai in Lampoon province. The
design is designated with five nagas
characterizing a half Naga-half bird,
presenting the strength and power of
the art.
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NAN STYLE CARRIAGE
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STYLIST : PROFCHOTIVAT WARASILPASUWAN
FOUNDED IN : 2005
SIZE OF CARRIAGE : 3.10 M. WIDE : 7.3 M. LONG : 6.5 M. HIGH
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Inspired by the castles in the
“Nan National Museum”, which was
built with intricate gables on the top,
this masterpiece includes the auspicious
combination of the gilding decorative
lanna styles and the influx of design
from the Sukothai period, representing
Nas'’s long association with lannathai

culture and the Sukothai Kingdom.
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MAE HONG SON STYLE CARRIAGE
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SIZE OF CARRIAGE :
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PROF.CHOTIVAT WARASILPASUWAN
2006
2.75 M. WIDE : 8.80 M. LONG : 5.50 M. HIGH
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Inspired by the art of Shan ethnic groups
in Mae Hong Son, migrants from
Myanmar, this masterpiece is decorated
ornately with a swan, legendary creatures
from the Mon Kingdom, in both the front
and back of the carriage. The intricate
uplifted platform supporting the Buddha
image, represents the multiple levels of
heaven, with an embossed gold design
to shade the Buddha and to designate
the shady throne for the Buddha,
drawing on an imaginative crossbred
creature derived from naga, horse,

elephant, deer and swan.
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LAMPANG STYLE CARRIAGE

« s¥snfiav:alw lasSusnswa
nIsooNIuUINUUS:QIIV
Jovudaws:s10au KAy

Y19EanuwUY ¢ d@a1leddad sAaUzassa

n198319 : U n.a. bged

YUINYBITIVIN @ NI .ol LUAT, 817 allobd 1A,
GNRCRCRHT

[(cq

Auktn
Front




yuun
Carriage

STYLIST :
FOUNDED IN :

SIZE OF CARRIAGE :
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PROFCHOTIVAT WARASILPASUWAN
2012
275 M. WIDE : 726 M. LONG : 542 M. HIGH
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Mang Lampang
@j@og&zl Chariot

Inspired by the Buddhist tarana and the
arch of Wat Phra That Lampang Luang
(Lampang province) this masterpiece is
designated by it’s spherical pagoda shape
with a bell shape base in the Pagan style.
The chariot is ornately decorated with
stained glass from rare artifacts including

tripitaka, pulpit etc.
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PHAYAO STYLE CARRIAGE
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STYLIST : PROFCHOTIVAT WARASILPASUWAN
FOUNDED IN : 2013
SIZE OF CARRIAGE : 2.80 M. WIDE : 7.0 M. LONG : 5.33 M. HIGH
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Phayao’s Craftsmen work comprises of
distinctive ornate sandstone sculptures
adorned beautifully with stained glass

with Buddhist references.
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CHIANG-SAEN STYLE CARRIAGE
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FOUNDED IN :
SIZE OF CARRIAGE :

yuun
carriage

PROF. CHOTIVAT WARASILPASUWAN
2015
2.80 M. WIDE : 5.79 M. LONG : 5.89 M. HIGH
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The Yang Chiang Saen Royal Chariot is a
replication of an architectural work of Phrathat
Wat Pa Suk where is ancient and historically
significant temple at the beginning age of Chiang
Rai. Using the motifs of the Lotus, Chedi, the
art work around the Chedi, Khom Naga and
applying it into a Royal Chariot. The Ched;,
which is replicated from the pattern of Buddha
image aedicula, is crafted from teak. The artist
intends to use the contrary of the dark color of
teak with gold leaf. Some parts are decorated
with Chinese glass (The glass that Khru Ba Sri
Wichai took from Myanmar, called Ung-Wa
glass made with lead) which had blue, yellow,
green, white and some red, so the work has the
appearance of an antique.
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